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This paper considers political satire as a mode of visual representation. It will focus on a group of prints that were published in London between 1737 
and 1741. They stand out from contemporary production because they use animals to represent political arguments. Aesopian beastiaries offered 
graphic satirists a practical way of visualizing the complexities of international politics. Their perceived virtues and vices and their imagined power 
relationships provided subtle and witty codifications for the shifting alliances and competitive tensions.  

The prints offer fascinating perspectives on the ‘intermediality’ of British satire in the mid-eighteenth century. They point to the flexibility of an 
established mode of political satire that had been adapted from Aesop in the late seventeenth century. Now though, with a lively public sphere 
stimulating the publication of cross-party political satire, satirical fables could make sense as satirical images and they could be successfully 
commodified by the print market. The prints circulated as narrow national forms during a period of hostility with France yet they paradoxically 
illustrate cross-cultural connections. They were published as fine satirical engravings and were designed by French and British artists and their 
appearance in London can be related to the simultaneous re-publication in Amsterdam of ‘Aesopus in Europa’, a set of illustrated satirical tracts 
attributed to the Dutch artist Romeyne de Hooghe (1645-1708). My paper therefore explores mediation and the satirical image, paying attention to 
ideas of movement across borders, across genres and across time. 
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